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ABSTRACT

The distinctive Buddhist identity of Sing Buri Province is characterized by
three significant sacred Buddha images: the Reclining Buddha (Wat Phra Non
Chakkrasi), the Seated Buddha (Wat Pikun Thong), and the Standing Buddha (Wat
Prachotikaram). These sacred images are central to local religious devotion; however,
existing souvenirs lack profound conceptual linkage to the notion of the “Three
Buddha Postures.” The primary objective of this study is to examine and analyze the
relationship between faith and the three sacred imasges, and to systematically
translate these insights into conceptual and knowledge units. This foundation is then
applied to creative art and design practices to develop scaled religious models under
the souvenir series titled “Faith of Buddhist Sing Buri,” along with a prototype artifact

created using natural-material painting techniques.
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